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Fretboard Fluency

In the Fretboard Fluency module, we apply harmony & theory
to our fretboard to bolster our harmonic playing skills on the
guitar. This will build a foundation for our improvisations skills
and helps us analyze and understand how solos are build up
from a melodic and harmonic perspective.

We will work our way through all 5 positions on the guitar neck
in a systematic way, playing:

» |ntervals (2 notes)

» Triads (3 notes)

= Arpeggios (4 notes)

» Pentatonic scales & the Blues scale (5-6 notes)

» Modes of the Major scale, the Harmonic Minor scale and
the Melodic Minor scale (7 notes)

» The Octatonic scale (8 notes)

= The Augmented Scale (6 notes)

The exercises in this module we will applied to one key. As
soon as you have mastered any of the exercises, try applying it
to other keys as well.

As with learning good things, we can also learn mistakes. The
more often we repeat a mistake, the more difficult it is to get
rid of it. Therefore, make sure to always lower the tempo and
start over from the beginning when you made a mistake.
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The C-Major scale by string
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The C-Major scale in 5 positions 1234567

_

Position 4: A-shape
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Intervals
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Repeat in positions 2 to 5
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Intervals

Fourths
Ascending V
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Repeat in positions 2 - 5
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Intervals

Fifths
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Repeat in positions 2 to 5
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Intervals

Sixths
Ascending V Vo V
Ay MV VmVe "‘7[ etc.... .
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Repeat in position 2 to 5
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Intervals

Sevenths
Ascending -
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Repeat in positions 2 - 5
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Intervals

Combined intervals

Ascending root
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Repeat in positions 2 to 5
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Descending

Intervals

Combined intervals
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Repeat in positions 2 to 5
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Intervals

Descending Combined intervals
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Repeat in positions 2 to 5
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Descending Inverted

Intervals
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Repeat in positions 2 to 5
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Triads

Ascending
mVmVmYVmYy VAV etc.
)? #a ! jl J o —— i
G J ’ CaSE= s =
% =L - b | '
mVmEaVmaVmV mVmV
F 3 5 3 5—
A 2 4 2—5 4 2—5 4 5
2 4 2—5 4 2—5 4 5
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Repeat in positions 2 to 5
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G-major7 arpeggios

Position 1: E-shape
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Position 4: A-shape
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®
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G-dominant7 arpeggios @

Position 1: E-shape

E 7
B o ° U7
G
D
D CLgl®l Tgr T T 1 T T T T
. [T O T T 1 T 1 T T T
11 \Y VII IX Xl XV
Position 2: D-shape
E ®
B o o 0
G
D o ®
A
A [T [ (97 T 19T T [ 1 [ T 7
11 \% VII IX Xl XV
Position 3: C-shape
E ® Los 2
B ®
G ® o b7
D
A LT T 1 T g1 T g T [ T 1
1] \Y VII IX Xl XV
Position 4: A-shape
E o b7
B o
G o R
D
LT T T T T T 18T T 1O T
T T T | [ (9T (@7 [ [ T |
E o
11 V VII IX Xl XV
Position 5: G-shape
E o ®
B ® O
G o
o T [ T [ T T [ T 1O | o ol
A [ [ [ [ 1 [ T T T T T 19T
I \ VII IX Xl XV
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G-minor7 arpeggios @

Position 1: E-shape
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o
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Position 2: D-shape
®
o o
Los
LR ®
[ T T TOr_T T9T T T T T T |
®
11 \% VII IX Xl XV
Position 3: C-shape
Los 2
® o
o5 b7
b
[ T [ [ 1 [ 197 1@ T [ T |
®
1] \Y VII IX Xl XV
Position 4: A-shape
Los 2 ®
®
o 7
|||||||||°||@|@||
[ [ [ [ T [ [ (9T [ [@T |
Los ®
11 V VII IX Xl XV
Position 5: G-shape
7 0
o
0 o
T T T [ T T T 1o 1 1%
C I [ T T T T T T T T 191 [
® O
I \ VII IX Xl XV
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G-minor7b5 arpeggios

Position 1: E-shape

1 b3 b5 b7
(o 2

o Q®
@
o ©
| |°|®|°| T T T T T T T 1
[ [ 9T 1.0 [ [ T [ [ [ T
©®
11 \Y VII IX Xl XV
Position 2: D-shape
® ®
o o
b
LR ®
T 19T T T 7197 T T T T T |
®
11 \% VII IX Xl XV
Position 3: C-shape
®
® o
b7
b s
[ T [ [ 1 [ 1®T 19T T [ [ |
®
1] \Y VII IX Xl XV
Position 4: A-shape
bs ®
®
o 7
|||||||||°|@||@||
[ [ T [ T [ [ 19T [ [@T |
bs ®
11 V VII IX Xl XV
Position 5: G-shape
7 o
o
R o
T T T T 19 T 1 19
C I [ T T T T T T T T 191 [
® O
I \ VII IX Xl XV

© Guitar Institute Nederland



G-diminished7 arpeggios @

Position 1: E-shape

Qo ®
o
® s )
B |®|°| I I B B I B B
19T 1.7 T T T T T [ T |
R ®
1l V VIl X Xl XV

Position 2: D-shape

® ®
o 0
b ®
LR ®
[ 1 197 117 1 17 1 1T T T 1
®
11 \% VII IX Xl XV
Position 3: C-shape
®
© o
®
O ®
[ [ [ [ T®T [ 19T [ [ T |
®
1] \Y VII IX Xl XV
Position 4: A-shape
bs o
®
® 7
[ [ [ [ [ [ T | |°|@| [ |
T 1 [ [ [ [ [ 19T [ 19T |
bs ®
11 V VII IX Xl XV
Position 5: G-shape
® L7
o
R o
T T T [ T T 197 T 197 ]
[ T T T [ T T T T T T.T®T 1]
® O
I \ VII IX Xl XV
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G-augmented7 arpeggios @

Position 1: E-shape

E o ©
B O U7
G ©
D
N P A . P A N A
. [T T 197 T 1 T 1 T T T
11 \Y VII IX Xl XV
Position 2: D-shape
E ®
B o 0
G o o
D o
A
A [T [ [ 1®7T 7% T [ 1 [ T 1
11 \% VII IX Xl XV
Position 3: C-shape
E ® O
B ©
G ® b7
D ®
A [ [ [ [ [ [®1 [9] P N —
1] \Y VII IX Xl XV
Position 4: A-shape
: o
B o
G o R
D
LT T T T T T 18T T T 197 7
. [T [ [ [ T T T 1O 1 T[T 1
11 V VII IX Xl XV
Position 5: G-shape
E o ®
B ® 0o
G o
o T [ T [ T T [ T T TO o ol
A [ [ [ [ 1 [ T T T T T 19T
I \ VII IX Xl XV
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Arpeggios

Major 7
Position 1
Ag MV m VAV V. BV =y et
A2 — ? | .
[ £an ® 0
o !
¢ = L ~ =
mV omV om m Vo omV omy
2——3—2
T 2 3 3 2 .
A 4—5 5—4 ;
3
Position 2
H
v AV AR Y g Ve y et
. o
VA ' 5
& - | .
ANV @ I I L 4
J o ® —
mVAVAVAY AV Ay
3——7—3
T 7 7 .
4—7 7—4
A 4—5 5—4 .
8775 5
Position 3 V
™ ™
QAHHVH HVHV _'_:5_'_\/ etc....
i o
\ | =
y I 3 ) ® 0
{es e Y, [ > .
NV I > 3 |
v -
mVmEaVmAVmYV mVomy
7—10—7
T 7—8 8—7 .
A
9
-B—————9—10 10—9 .
Position 4 - \V -
13 -V V Py V
h“,"‘v —HV':_Q_ £ g S M~
il ® 2 — : %
DR A * ‘ 4
8
mVmEaVmAVmYV mVorAy
10—14—10
T 12 _
A 11—-12 12—11
912 12—9 ;
87109—10 10—9
Position 5 v - \V - Y
E a
17 m VA -V e £ - f e co..
Q# . = £ o
N ! ,_’f i :
% = 3 r ¥,
8 T——
mVmEaVmVmYV mVormy
T 14—15—14
T 1215 15—12 .
A 141216 16—12 _
B———
14-15 15
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Arpeggios

Major/ |-IV progression

1st. position
Gmaj7 Cmaj7
Q ﬁ — {
y AR I | L)
D . — "
. T
% = - — 4 &
T e :
A —5 5—2 .
8732—5 3—2
2nd. position Cmaj7
5 Gmaj7
f) & o r—
i ' :
[fanY o .
A3V, o ! —
QSJ 1. . — _‘_
3 7
T 8—35 .
A p— 5—4——
377 5 =7 —
3rd. position Cmaj7
9 .
A s Gmaj7 o * o —_—
g
8
7 8—7
T 7—8 8 .
A ! AT —
137109—10 10—7—
4th. position Cmaj7
13 i
A Gmaj7 e ®* o —_
Y& |
(s i :
DA
8
8
= 12 12 .
A 11—12 12—9
9—12 10—9 S
-B———9—10 10
10 12
5th. position Cmaj7
17 Gmaj7 e P
04 .2t Fr
& | | | —
L T — ’ °
gs —
12
'[ P 12—15 13—12 > .
A 14 .
-B———14 15—14
14—15 15
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Arpeggios

Dominant 7

Position 1
A VA VmAVnm V. BV my et
\J — ' |
'I’\hL | ’ | :
ANV i ' |
_T [ @ — [
Y J e »
=V ™V o m m VvV PV =YV
3
F . 3—6—F—6—3 S
A 3—5 5—3 .
B———2—5 52
3
Position 2
5 A M V o m -\ ™ \./ V ™\ etc....
\J | e
(o — e :
gjy .J | I @
S @
mVmVmVmV PV mYyV
7
T 6—8 8—6 .
A c 4—7 7—a4 c
B— 58 8—5—
Position 3 V
= =
9 " -\ -\ ™ V o P o V oetc....
74 y = @
(o . 9 e : 5
A3 & [ = 3 i @ 7
A
mVAVmAVARY mVAy
— 7—10—7 .
| .
A 7—10 10—7—
B——s8—10 10—8———
7—10 10
Position 4 - \/ -
V Py V
13AHVHVHV':_'_ fEL e S~
ls 2 2 — : ;
g e . 4 o
® V
m VeV mVmYV M Y,
10—13—10
TF 12 .
A 10—12 12—10
9—12 12—9 .
BTs—m 10—8
Position 5 \/ - V - \/
17 ™ VA - VAR £ £ 5 £ e ctc..
Q e 1 | ——F—F— @ 4
N | [ ) | D
| J A . N
% = 3 l? L= 3
8 \/ .
V=V eV mYV M Y,
= 13—15—13
T —12-15 15—12 .
A 12-15 15—12 .
-B——14 14
13—15 15
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1st. position
G7

Arpeggios

Dominant?/ |-IV progression

c7

il wn oy

<

o * e

A

3—5

N ———
3

2nd. position

il wa oy

9 G7

[ £anY L

[TT®

DAREE
A

7—10

11—8

10—8

4th. position
G7

c7

[T

[ £anY N

DR
T
A

10—12

12—-13—11

9—12

12—9

10—8

10

87108710

5th. position
G7

i
N

e

12

15—12

15—13

15
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Arpeggios

Minor 7
Position 1
" mVAVmAAYmY PV Ey etc.
AL — e ! -
&> o :
ANV pu !
¢ = 4 e — -
m VEVmemVmV PV mYV
3
T P 6—3— -
A 3—5 53 i
-B————5 5
3—6 6
Position 2
H
oMV AV my eV gV sy e
\V Al 1 " 4 ’
&> - | .
gjy 'J I | @
8 1
m Ve VmEVmYV BV =YV
T 6—8—|—8—6 i
A 7 7
58 8—5 -
876578 8—5
Position 3 Y, ™ V
9 A - \/ ™ V - \/ |:| ) :E ™ V eli'f..u
A 4 —o . 2
%\;‘J | I o * 2
8
mVmEVmemVmV AV =YV
10
T 8—11 11—8 .
A 7—10 f0—7—
137108—10 10—8—
Position 4 - V -
13 vV ™ v V™ v o o v etc....
)y et E=F. | '
o o '
’ v
mVmEVmEVmYV M MV
= 10-13—-10
A 1012 12—10 .
A 12 12 .
B—— —.-10-13 13—-10
= 10-13 13
Position,-S| \/ - V - \/
L gl
17 M V’— -V T e £ -2 e ctc..
— — -+ = +
Ql e = F'
&> l 5 ' :
SV [ 2 3 @
Y |
’ v
mmVmEmVmEVmYV M My
13—15—13
T 15 Ty .
A 12-15 - 15—12 -
-B————13 13
13—15 15
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Arpeggios

Minor7 |-V progression

1st. position
Gm7 Cm7
f) 4 h
V& p— I g I ]
(es—7 . 2 : o :
N3V, . qJ—F — b
¢ = e — % bho
3
T 3—6 4
A P—— 53—
-B————5 6—3
3—6 6
2nd. position Cm7
5 Gm7
f) & h o be r—
V& T | 1
&— et [ bo——
N3 — | b
[ @ ™ 1% N
Y b A
T P —® 8—5
A 5—8 8—5
-B——5—s8 6
6 8
3rd. position Cm7
9 Gm7 -
n “ — h Py b.'_ _! b_l N
\V A ) ] | [
y I,V‘ p T | °
(S I ! o Ib‘
8
8
T 8—11 11—8
A 3 7—10 8 T0—s
-B———8—10 10
10 11
4th. position [,CW
13 Gm7 o Pe
" Y obe £ 22l
V& I g | i
A T b T :

ﬁ

10——11

TF 11 13—11

10—12
A 13—10

12
-B——10—13 13—10
13

5th. position

17 " Gm7 b, _o_#:

WA
Hh)

s oy

f
ya

N

13
-B——13 15—13
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Arpeggios

Minor 7b5
Position 1
an AV AVAVAYV 2V ey e
A2 — b -7 i -
[ far N A ® .
o be i
% - =y ——— — ="
m VmVm=mVmV RV =Y
T P
376 673 .
A 3—5 5—3 -
= 3 6 5
Position 2
=
o PV om mvm Y o Vomy e
1 o 'l
" A ] b h
&> — = :
o _‘.IVCJ — '
8
m VmEm Ve VeV BV =V
T 6—8—|—8—6 _
A - S
Position 3 V V (] V
9 (
L, B P R o
AL be P-be - 7
%J | L * /
8
mVAEVmAVmAYVY B VAV
9
T 8—11 11—8 _
A 1 10
8—11 11—8 _
B————8—10 10—s8
9
Position 4 - V -
13 vV A v Vo™ v be £ o v etc.
0' - ’LH e = | g ——— L | J
D : =
8
mVmEaVmAVmV mVomy
9—13—9
T 10—12—1 12—10 .
A 11 _
B—————10-13 1310
9—13 13
Position 5 \/ - \V - \/
g gl
17 m V" -V Tbe £ E 2he cic..
‘2 b e = G B
s ve 2 2 :
\\3VJ o % —
Y |
’ v
mVmEVmEaVmAYV = MV
13—15—13
T 12154 15—12 .
A 11-15 - 15—11 _
-B————13 13
= 13—15 e
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Minor 7b5 & Dominant 7

Arpeggios

Gmin7b5 7
) I
V1 e h |
A b | v | 0
[ 14 : o .
) — e — o
S = - @
F 6 8 5
3—6 5—3 :
A 3—5 5—2 _
B4 3—1
= 3—6
5 Gmin7b5 (':_7
) ] ] i [F—
V1 | h |
(7 o :
SV | |
Ve — R
¢ v -
T 6—8———8—5 ;
6 5
A 5—8 8—5 ,
8764—8 L
. c7
9
A Gmin7b5 | , £ * o | .
&b oe ' : 3
%J L 2
8
8
T 0 8—11 11—8 -
A 8—11 10—8 s
-B——8—10 10—7
9
c7
13 Gmin7b5 l)_n_ i etc....
) — , .2t Er.
V1 h | J
”f\\\b vV ! | P : k> S
A3V & e 4
oJ I
8 —
9—r12
TF 1012 11 13—11 .
A 14—10 _
-B————10—13 13—10
13
c7
17 Gmin7b5 be =
0 — L, .2t T2
V1 h |
nD v ! — 4 .
A3V [ e
oJ — I
8 —
12
T 12—15 14 13 15—12 :
A 11—15 = _
‘-B—————13 15—13
—=——13—15 15
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Arpeggios

Diminished 7
Position 1
a R VAVAV AV BV mEY e
V1 Ih ] I. |
A b | v I .
[ fan 14 ) [ ® o .
<Y I ! @
y, - Do | — ="
8 2 —_—
m VmVm=mVmV RV =Y
T .
3—6 6—3 .
A 2—5 5—2 -
-B——————4 4
———3—6 6
Position 2
=
aomVom Vimvm VY oV oy et
1 " ] |
|V A 1 7Y ®
A b | Ld 0
(14 ; P~ - | .
o iy — ' o
S @
m VmEm Ve VeV BV =V
T —5—8—| 85— ;
A —8— -85
876477 7—4—
Position 3 Y, vV ™oV
9 m VPR L mVD e e eV ok
Q 1 'h !7. } l
A b L d 0 4
'\mV N I ° A
8
mVmEm Ve VeV PV mYV
9
F 8—11 11—8 .
A 8—11 11—8 _
B————7—10 10—7
9
Position 4 - V -
13 vV ™ v ™ v be # o v etc....
h H ’IH V . _l i I _l I
V1 h | = J
25 L J 0 %
D4+ ! 4 : %
y, be
i V
m Ve VmVm=V M Y
9—12—9
T 9—12 1 P .
A 11 _
-B——————10-13 13-10
9—12 12
Position 5 \V
\/ = \/ ol \/ ™ ™ \/
17 - V Phe o #hbe ctc..
0 1D et EETL .
V1 b = o
A b L [y J | D
[ fan Nd | JA °
A1V — > 3 ®
(Y |
) V
mVmEaVmAaVmYV Y
12—15—12
T 12154 15—12 .
A 11—14 ~ 14—11 _
-B————13 13
L =—12-15 15
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Position 1

n m V omV mYV

Arpeggios

Augmented 7

etc....

s va vl

“
L4

&) T —

mV "V o=y
@
P

o 7°
Vo m

a9

Vv

[
-

B——2—°6
3

Position 2

ﬁhws

Position 4

13 l_|\/I'|\/

Vv

L Y |

<<

L

e <

L
<<

X

™
2

DSy

% B
8

m VeV =V =V

mVomy

11—13—11

>

12
10—12

9—13

12—10

©

8711 8—10

10—8

Position 5
17 ™ V M

e 3

e <
LR
=

<

tC....

s va v

ISy

s v vl

m Vo=V

=V omV

1

Vom oy

13—15—13

12—16

16—12

13—15

=
1
A

B————14

15—13

13—15

15
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G-minor pentatonic 1b345b7

Position 1: E-shape

Q Q
es o7
® o
1 g ] g L T T T T T T T 1
C @7 [T - T T T T [ [ T T 1
Q ®
1l V VIl X Xl XV
Position 2: D-shape
o o
® F
o o
o o
L T @117 191 1 T T T T 1
o o
[ \Y VII IX Xl XV
Position 3: C-shape
o o
o ®
Los b7 3
® Lo+
[ T [ [ 1 [ 197 1@ T [ T |
o Los
1l V VIl IX Xl XV
Position 4: A-shape
o o
o o
o &
i B B g 19 -
I I B B A B B4
o ®
1l V VIl X Xl XV
Position 5: G-shape
® &
Lo )
o o
T T T [ T T T 1O 1 191
I I I I R I A B B & B -
o -
1l V VII IX Xl XV
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G-major pentatonic 12356

Position 1: E-shape

E Q o
B Lps o
G o2} o
D
T T 19T T 1T T T T 1 T T 1
A O T—T1T 9T T 1T 1T 1T T 1T T T 1
E Q ®
1l V VIl X Xl XV
Position 2: D-shape
E o o
B ® F
G ® o
D 0 o
A ® ®
T T 19T 191 T T T T T T 1
E o o
[ \Y VII IX Xl XV
Position 3: C-shape
E o Lo
B o ®
G Los ®
D ® ®
A T T T T 1971 1 19T T T T 1
E ® Los
1l V VIl IX Xl XV
Position 4: A-shape
E o O
B ® ®
G ® O
D
b T T T T T T T 1% T T [ 1
[ L T T T T T T 19T 9T T 1
E o o
1l V VIl X Xl XV
Position 5: G-shape
E o o
B ® )
G R ®
D T T [ T T T T T T O 97
A T T T T T T T T T I®T 191 ]
E o o
1l V VII IX Xl XV
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Minor pentatonic scales

5 positions
Ascending threes V etc....
A PVAVAVAYV A~ o o » o
A = ' - :
@ ! J ! [ [ “_J_‘J I ! |
e 1 4 @ 4@
8 o
mVmAVmAVmAY mV
5 5—8
T 5 5—8—F-5—8 8
A 5 5—7—5—7 7
5 5—7—5—7 7
B——— 5 —5-7-5-7
5—8 8
Descending threes
5 _:VHVH\/HVH\/etc....
o Trer - .
y. ) | i |
o) I | o o - ! \
Y g ¢ o o g L
AV AV °
R VEm VEmVmEeV mV
8—5—5
T 8 8—5—8—5 5
A 7 7—5—7—5 5
B ! Lt = o 5
=) ~—8 8—5
. Ascending fours
n|-|V|-|V|-|V|'|V mV _ . - .
7 — —ﬁ o @] D)) ra
&—TT 1 o e ® go " i i y —— 7
o Joo s o — -
Y &
mVmAaVAaVmAaV =V
= 5 58
] 5—8 5—8 5—8
A 57 57 5 57 5—7 - 5—7 5—7 7
B——57—57—57
5—8 8
Descending fours
Y
14 =
y 2 VeV Ay Ay —_—
74 . —— — 9
N | | A
D = co o %o E =
Y V T —~— e - ‘s
PV mVEAVAYV =V
8—5 5
T 8—5 8—5 - 8—5 =~ 5 5 r 7 5 -
A =7 = 75—7— 7-5 5
B 7—5 7—5 7—5
8 8—5—
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Ascending fives

19,) mVmymVmY mV . -
\V 4 | | — P
(Y ===mr o joe”
Y] 1o ® o o
8 R gl
PMVEVEVmY =V
T
A 5 5-7 5-7
A 5 5-7 5-7 5-7 5-7
-B————5-7 57 57 7
5-8 8

Descending fives

24 _T_ V H v v H v v
2o ™o ™
A - i ™ i
[an ! ! o
o ' - -
— — B
omV V
VeV =V
8—5 5
F 8—5 8—5 8—5 5
A 7 7—5 7-5 7—5 7-5——
A 7 7-5 7-5
| =)

Repeat in positions 2 to 5
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Minor pentatonics

5 positions
Amin - 1st. position v etc....
p MVAVAVAYV . o2,
A o — o — — 3
©® ) . = ' S E
28) = - s —) &
mVmEVmAaVmV mYV
— 5—8—5
I P " —5— - :
A 5—7 —7—5 :
B 57 s
5—8 8
Amin - 2nd position
5 " o 2 £ o o
Y ! o1 — :
!’f‘\\ I . ] : r—P—J_dI I L
D4 —
g e '
8
8—10—8
T 8—10 08— - :
A 210 10—7 :
B 7 10—7
8—10 10
Amin - 3rd position o
9 ] l
& +— @0
A o ® 1& N i i i . —
\V 4 1 | ! I
"’ I i — Y 5
© - — ;
Y ¢ o
10—12—10
T 10—13 13—10 :
A 9—12 12
10—12 12—10 .
-B——————10-12 12710
10—12
Amin - 4th position 1
13 P o 0 2 F oo
A — IR R I e SR i i —
.’ - —1— %
D4 g o ® — — L 4
[y
8
12—15—12
T 13—15 15—13 .
A 12-14 14 12
12—14 14—12 :
-B——————12-15 1412
12—15 >
Amin - 5th position >
17 e 2 2
o 0 & — P2
, L eerrrfre., —
i = e EE==
ANIVAES ‘ 1 L |
e
8
12—15—12
T 13—15 15—13 .
A 12—14 12
12—14 14—12 .
-B——————12-15 1412
12—15 >
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G-minor blues scale 1b34 @

Position 1: E-shape

E O ©
B o o
G ® Q0
D
. 4 T T T T T T T T
[ o | [ 1 | I I | I
E 7 ©
i Vv VI IX XI| XV
Position 2: D-shape
E ® Lo o)
B ® o
G OO0 0O
D 0 ®
A ® ®
I [ 1 [ * ] | I [ | [ 1 | I
E ® o—
1l Vv VI IX XI| XV
Position 3: C-shape
E Lo aubs B o
B - ®
G © o
D ® o—0
A T T [ [ T [9 T T | | |
1l Vv VI IX XI| XV
Position 4: A-shape
E os 4 o
B o o0
G o o
D
A I [ 1 [ 1 | [ 1 I g ® I ® I ° | I
I [ 1 1 | [ 1 - [ 1 | I
E o5 o
i Vv VI IX XI| XV
Position 5: G-shape
E ® 0
5 000
G LR o
o T T 1 [ T T T 1 ®5 ol ‘g .
[ T 1T T T T T T 1 -4
E o QO
i Vv VI IX XII XV
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G-major blues scale

12b3356

Position 1: E-shape
4 o0
os o
o 00
| gl T gl T T 1 T
(9T 1 | 1 11 1
@ o—
1l V VIl X Xl XV
Position 2: D-shape
o0 ©
® F
o
R o0
I . g [ o g i LT 1 T 1
[ \Y VII IX Xl XV
Position 3: C-shape
® Lo
o o0
Los ®
&—0—410
T 1T 1T T T 1@ (O T | |
® Los
1l V VIl IX Xl XV
Position 4: A-shape
o O
o o0
® O
T T T T T T [ [ o 6
T T T T T 1 [9T | %ﬁ%
o ®
1l V VIl X Xl XV
Position 5: G-shape
® 0
® )
0o — 00
T 1 | 1 B o
L T 1 | L1 |
® R
1l V VII Xl XV
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1234567

2
G
U
n
c

.0
c

L)

1

O
)

<

T

Position 1: E-shape

@
o
o O
o
©

0
o
o

wmOAO<uw

XV

Xl

X

VI

Position 2: D-shape

0o ©
@&@@@W
099500

&%..

wm OO < w

XV

Xl

IX

Vil

Position 3: C-shape

€6 | 000
©©
00 HW
©00000

wmn OO < w

XV

Xl

X

VI

Position 4: A-shape

i Bl
@&@wmw
e
00| 000
Y

wmOAO<Cuw

XV

Xl

X

VI

Position 5: G-shape

wm OO < w

IX

Vil
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12b3456b7

9
©
3]
a
c

.3
|
o

Q

<
)

<

Position 5: G-shape

o
o
0O
o
o

.,
o
o

wmOAO<uw

XV

Xl

X

VI

Position 1: E-shape

wm OO < w

XV

Xl

IX

Vil

Position 2: D-shape

©¢ |
e

6o H@

©00000

wmn OO < w

XV

Xl

X

VI

Position 3: C-shape

ydi Bl
@@ﬁ@l@l@
e
00| 000
00

wmOAO<Cuw

XV

Xl

X

VI

Position 4: A-shape

wm OO < w

IX

Vil
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The B-Phrygian scale 1b2b3 45 bb b7

Position 4: A-shape
E @——g g
B
6 o — 00
D
> 48 P 48 N I O O Y O
[ (9T [ 1 T T T T [ T |
E p b6 b7
1l Vv VII IX Xl XV
Position 5: G-shape
: o 00
5 o — 00
G 00 ®
D o0 o
A
A [T [ (9T 19T T T [ 1 [ T 1
Il \ Vil IX Xl XV
Position 1: E-shape
E 00 o
3 oo ®
G ® ®
D o o0
A 1T T [ T 19T IT®ToT T T T 1
1 \ VI IX Xl XV
Position 2: D-shape
E o ©
5 o oo
G ° o0
D
O A N R N N N H_g I 4 B —
[ T [ 1 T T 1 (@7 T |
: ® o
1l \Y VII IX Xl XV
Position 3: C-shape
: o o0
: oo > o >
G
D o o
T T T T T [ T T [ TO] O]
A [T T [ T [ T T T [ TOT 19T
Il \ Vil IX Xl XV
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123#4567

Q2
©
U
(72}
c

9

ES

-

O
o

<

T

Position 4: A-shape

o
o
o0
o
o

o 9
o
o

wmOAO<uw

XV

Xl

X

VI

Position 5: G-shape

0o o
@&@@@W
099000

&%..

wm OO < w

XV

Xl

IX

Vil

Position 1: E-shape

€0 | 000
00
©o HW
600066

wmn OO < w

XV

Xl

X

VI

Position 2: D-shape

L

e&w&mw
e

00| 0oe
o

wmOAO<Cuw

XV

Xl

X

VI

Position 3: C-shape

wm OO < w

IX

Vil
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123456b7

2
©
Q
0
c

.S

©

=
o

X

%

o
)

-

-

Position 3: C-shape

o
@
o0
o
o

o 0
o

wmOAO<uw

XV

Xl

X

VI

Position 4: A-shape

6o ©
@&e@mw
200000

w&..

wm OO < w

XV

Xl

IX

Vil

Position 5: G-shape

00 000
©©
6o HW
©00000

wmn OO < w

XV

Xl

X

VI

Position 1: E-shape

ydi BN

ewwmmm
e

00| eeo
e

wmOAO<Cuw

XV

Xl

X

VI

Position 2: D-shape

wm OO < w

IX

Vil
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12b345b6b7

2
©
19
)
=

.S

o
Q

<

1T

)
-
-

Position 2: D-shape

o
o
o O
o
o

.,
o
o

wmOAO<uw

XV

Xl

X

VI

Position 3: C-shape

6o K
@&@@@W
890000

&&..

wm OO < w

XV

Xl

IX

Vil

Position 4: A-shape

00 | ©
©0
6o Hw
00000

wmn OO < w

XV

Xl

X

VI

Position 5: G-shape

ydi BN

e&wmmm
e

00| 000
00

wmOAO<Cuw

XV

Xl

X

VI

Position 1: E-shape

wm OO < w

IX

Vil
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1 b2 b3 4 b5 bb b7

_

The F#-Locrian scale

Position 1: E-shape

E G——g g

B

6 o —|olo

D

o P D4 N Y Y N A

[ (&1 [ 1 1 1T 1T 1 1 1

E - ©

1l Vv VII IX Xl XV
Position 2: D-shape

E sars

B

; oo o

D

A

A [T [ (9T 19T T T [ 1 [ T 1
H \ VI IX Xl XV

Position 3: C-shape

E o0 o

5 oo ®

G o ®

> o — 060

AL T 1T [ T 31 113 T T T |
1 \ VI IX Xl XV

Position 4: A-shape

E o
5 ® oo
; oo o
D
T [ 1 T T 1 (o [ |
A o
. [ T T [ T T 1 1 °+g 4 ———
1l \Y VII IX Xl XV
Position 5: G-shape
E o 00
5 o o o
G o9 o
D
T T T T T [ T T [ TO] O]
A o o0
. [T T [ T [ T T T [ TOT 19T
Il \ Vil IX Xl XV
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A-Harmonic minor 12b3 4\5_@

Position 1: E-shape

E o0 o0

B 00

G o0 o

D C T T T[99 11T T T T T T 1

A T T 9T 919 1T —T1 T 1

E e AL —, 3
[ V VII IX Xl XV

Position 2: D-shape

E o0 o

: o0

G o Los

D @=%é o o0

A

- [T T [ T T[glgl Tgl T T T |
11 V VII IX Xl XV

Position 3: C-shape

E o

B &0 o0

G o0

D o0 Lo

A

. I I R |@|m| T 1
[ \ VII X Xl XV

Position 4: A-shape

>

~
000

RAS

H \ VI X Xl XV

Position 5: G-shape

© 9
000
6

o0

Vil IX Xl XV
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- i i 10234 5b6 b7
E-Phrygian Dominant 5bé by,

Position 3: C-shape

: oo o0

B 00

G o—© o

D ®=|=@

S s s 8 . - e s

E o
Il Vv VI IX Xl XV

Position 4: A-shape

E s o

3 oo

G o "

D ®=%é o o0

A

c | | | | | I@I®I IQI | | | |
Il Vv VI IX Xl XV

Position 5: G-shape

E o o0

B &0 o0

G 00

D o0 o

A

. I I I I |@|@=|=3J__@| T 1
Il Y VII IX Xl XV

Position 1: E-shape

>

w
20 ¢

E‘:ﬂ

Jr:v

9 ¢

H \ VI X Xl XV

Position 2: D-shape

© 9
000
©

Lo-—©

Vil IX Xl XV
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The G-Melodic Minor scale

12b3 4\59
Position 1: E-shape
: ® 0 00
B o ®
G o0 '
D
A | ® | o | S g | | | | | | | | | |
. .- o I N I B
[l V VI IX Xl XV
Position 2: D-shape
: e o
5 & — o0
G o ©
D o—0 &0
A ® ®
| | | | | | | | | | | | | |
E ® ®o—0
1 Vv VII IX Xl XV
Position 3: C-shape
E o o o
B oo ®
G ® ®
D &0 o
A | | | | | Rl RAME | | | |
E ® ® o
1 V VI IX Xl XV
Position 4: A-shape
E o o
5 oo o
G © 60
D
b T T T T T T T T T8 ToT
| | | | | | | [Y T g =1 %
E O ®
[l V VI IX Xl XV
Position 5: G-shape
E ® &0
B Lo ©-
G o 0 O 0
D T T T T | 1 @ ®
. [ T T T T 1 [ 1
E O O—0—
1 Vv VII IX Xl XV
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The A-Dorian b2 scale 1b2b3456b7

Position 5: G-shape
o0 0 ©
g U
00 o
| ® | o | S g [ | | | [ | | | | |
o g - | | [ | | | | |
1 Vv VI IX Xl XV
Position 1: E-shape
00— 0O
o o ©
® o
®=ﬁg g ©
| [ | | | | [ | | | | |
o—o ®
1 Vv VII IX Xl XV
Position 2: D-shape
b2 o o
o o o
® ®
00 s
| [ | | | Rl RAD-& | | | |
® ® o
1 \Y VI IX Xl XV
Position 3: C-shape
o ©
00 o
o oo
T T [ T [ T [, .
| [ | | | | | |
o ©
1 Vv VI IX Xl XV
Position 4: A-shape
® ® 0
o O
oo 00
T T T T | 1 @ ®
| [ | | | [ | |
O o—0
1 Vv VII IX Xl XV
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The Bb-Lydian Augmented scale 123#4#567

Position 4: A-shape
E o0 9
B o 0
G o0 ®
D
A | ° | o | C g [ | [ | | I I | |
e -4 | o [ | | | I I | |
1 Vv VI IX Xl XV
Position 5: G-shape
E 60 ®
5 o — 00
G ® ©
D e
A
c | [ | | @J—_G | | o | [ | [ | | |
[ \Y Vil IX Xl XV
Position 1: E-shape
E o ® ®
B oo ®
G ® 0
D &0 ®
A | [ | | | RAPULAD-d [ | | |
E 0 ® ®
1 \Y VI IX Xl XV

Position 2: D-shape

E ® O
B o0 e
G o o0
D
I B P -4 )4
A C 1 I [ [ | | [@997 9O7T€
E o o
1l V VIl X Xl XV
Position 3: C-shape
E o o0
B ® o
G oo o0
D I I R R T 19 g
A L T T T T 1 LT 1
E o 0—0-
[ \Y VII IX Xl XV
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The C-Lydian Dominant scale 123 #4i@

Position 4: A-shape

E Qo0 O 0
B ® ®
G oo S Qo
D
A | g | o | 0 g | | | | | | | | | |
E o . - | | | | | | | | |
1 Vv VI IX Xl XV
Position 5: G-shape
E o0 -
B ® 00O
G 0 ®
; s e oL
A
| | | | | | | | | | | | |
: oo =
1l Vv VI IX Xl XV
Position 1: E-shape
E o0 ®
B OO ®
G ® ®
D o o—0
A ®
. LT 1 [ T [glg] @=|=g I I I
1l Vv VI IX Xl XV
Position 2: D-shape
E ® ®
B o0 0
G ® 0 ©
D
T T T T T T .19 ©
A 1 1 1 1T [ 1 (90 107G
E ® ©®
1l Vv VI IX XII XV

Position 3: C-shape

i
!

Il \ Vil IX Xl XV
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The D-Mixolydian b6 scale 12345b6b7

_

Position 3: C-shape

E ® 0 Q0
B o o
G s S o
D ®=|=@
A I ® I o I b4 [ | [ 1 [ T T I | I
c ol g - | [ 1 | I I | I
11 Vv VI IX XI| XV
Position 4: A-shape
: oo ®
B ® &0
G o LF
D o0 o0
A 0 ®
I [ 1 | | [ o 1 [ | [ 1 | I
: ©o o >
1l Y VI IX XI| XV
Position 5: G-shape
E o o o
B o0 o
G 0 ®
D o0 o
A I [ 1 [ 1 RAPULAN-4 [ 1 | I
E o ® O
1l Vv VI IX XI| XV
Position 1: E-shape
E 0 ©®
B o0 o
G ® ® 0O
D
P T T T T T T T T 19 19T
I [ 1 1 | I . - ~d B
E @ ®
i Vv VI IX XI| XV
Position 2: D-shape
E o ®10-
B ® Q-
G 6 © 0O
D T T T T — 19O o
A I I R 1
E ® o—0-
1l Vv VI IX XI| XV
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The E-Aeolian b5 scale

12 b3 4b5bbb7

Position 2: D-shape
: o 90— 00
B o o
G o ©
D
A | hd | o | S g | | | | | | | | | |
e . : , | | | | | | | |
[l V VI IX Xl XV
Position 3: C-shape
: o © o
5 o — 0
G © o
D e s
A
| | | | | | | | | | | | |
. oo ©
1 Vv VII IX Xl XV
Position 4: A-shape
E o o o
B oo o
G ® 0
D o0 o
A | | | | | Bl RAD-& | | | |
E © O ®
1 V VI IX Xl XV
Position 5: G-shape
E o o
5 oo ©
G o & o
D
T T [ [ [ | [[2 T
. [ [ [ 1 [ [ [*% ¢
E o O
[l V VI IX Xl XV

Position 1: E-shape

Il \ Vil IX Xl XV
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Position 1: E-shape

The F#-Super Locrian ("Altered") scale

1 b2 b3 3 b5 bb b7

_

00 00
© o
o0 o
| o | o | & g [ | | | [ | | | | |
~ | g . | | [ | | | | |
1 Vv VI IX Xl XV
Position 2: D-shape
oo O
o 00
® o
%ﬁg g o
| [ | | | | [ | | | | |
oo ®
1 Vv VII IX Xl XV
Position 3: C-shape
® o o
oo ®
o ®
o0 o
| [ | | | R AD-a | | | |
® o o
1 \Y VI IX Xl XV
Position 4: A-shape
o g o
o0 o
® 00
[ T 1 T T T, .
| [ | | | | | |
o O
1 Vv VI IX Xl XV
Position 5: G-shape
o 00
o O-
oo .
T T T T | 1 19 ®
| [ | | | [ | |
O 00—
1 Vv VII IX Xl XV
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The G-Octatonic (half-whole) scale 1b2b3 34456 b7

_

Position 1: E-shape

90— 0
o 00
o o 0
- udl [ | | I I | |
®©
. | © | | | I I | |
1 Vv VI IX Xl XV
Position 2: D-shape
oo 0
® o0
oo o
o - o6 .
I [ | | & 1 @J—_G [ < | o [ | [ | | I
1 Vv VII IX Xl XV
Position 3: C-shape
® o0
o0 ®
e — 0o
SEinarar
| [ | | | | o [ = | ®J__g=|=@ [ | | |
1 \Y VI IX Xl XV
Position 4: A-shape
00 o
® o0
> > ole
| [ | | | [ | | [ | | |
®
| | | 1 | | @J—_y:@ | o | | |
1 Vv VI IX Xl XV
Position 5: G-shape
o0
& |0 ©
00— O
T T T T T T T T T 191 1919
T T T T [ T 1 T [ 1T 12191 _T19
1 \Y VII IX Xl XV
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The Ab-Octatonic (whole-half) scale

Position 1: E-shape

12b34b5b67

_

® 0 — O
o 0 0
& o 0
> | = > [ © 1 1 1 1 T T 1 T 1
@ b
. I@l | | [ | | | | |
1 Vv VI IX Xl XV
Position 2: D-shape
® 0 o
® ® 0
oo o
> o6 -
| [ | IQJ__QI IQI | | | | |
1 Vv VII IX Xl XV
Position 3: C-shape
o o0
oo ®
o0 ®
Saare
| [ | | | | 4 | | @J__g=|=° | | | |
1 \Y VI IX Xl XV
Position 4: A-shape
oo o
o o0
> > olo
| [ | | | | | | | | | | |
©
| [ | | | | | | @J__g-1° | @I | |
1 Vv VI IX Xl XV
Position 5: G-shape
A,
® 0 0
oo o
T T T [ T [ T T | o 1o/°,
[ T T T T [ T 1 T [ T 12191 _T%
1 \Y VII IX Xl XV
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The G-Augmented ("whole-tone") scale

Position 1: E-shape

123 #4 #5 b7

Q ®
Q O o7
® ®
o vl . ol oL [ [ [ [ T
T 1T T 1 1T 1 1 1 1T
Q ®
1l V VIl X Xl XV
Position 2: D-shape
o o
Lis ® F
o o
o o
T L 191 19T 19T 1 T T T T 1
o o
[ \Y VII IX Xl XV
Position 3: C-shape
® o o
o ®
Lt b7 3
® ® O
[ T [ [ 1 [ 1T 19T T [ [ |
® O O
1l V VIl IX Xl XV
Position 4: A-shape
o o o
o o
o o
I A B |@|°|@|@|@| |
I T T T T T .19 19T T 1
o o o
1l V VIl X Xl XV
Position 5: G-shape
® o
® L1 Q-
P-4 o
- T T [ T T | [ IO 9
1 T T T T T T 9119119
® o
1l V VII IX Xl XV
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